I tried to hide my love

I tried to speak my love

Oh displaced lover, you live within my heart 2 1 am the strong one

All songs composed and produced by Faraj Abyad.
Supported by Abu Dhabi Festival and Abyad Productions.
5 All rights reserved.




Faraj Abyad - Kisses of Poetry

2. Damascus - Nizar Qabbani
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3. Her eyes - Ahmed Shougi

Andalusian Love Story Part |
The tragic love of story of Poet Ibn Sahl of Seville
4. |tried to hide my love - Ibn Sahl

5. I tried to speak my love - Maysoon Al Suwaidan
6. | am the strong one - Mahmoud Darwish

Andalusian Love Story Part I
The love story of Poets Wallada Bint Al Mustakfi and Ibn Zaydun

7. |love my enemies because you are one of them - Ibn Zaydun
8. Ifonly I could hide you in my eyes - Wallada Bint Al Mustakfi
+ Loving you had exposed me to the world - Ibn Zaydun

9. When the night falls - Wallada Bint Al Mustakfi
10. Oh displaced lover, you live within my heart - Ibn Zaydun
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Composers's Remarks

This album is an important milestone for me as an artist and as

an individual. | composed the music to poetry that encapsulate my
religious, romantic, and philosophical journeys over the years. The
music portrays the abstract elements of the poetry not explained by
the words. In a sense, the melodies convey the emotions, while the
poetry convey the messages. For each of the works below, | have
included my thoughts and inspirations behind their compositions.




1. Kisses of poetry - Mahdi Mansour J9aio (shmo -yl aliS |
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Lyl lagd Cun elymivg digadg ;J)m Syl sl o9l of sl ol Jla Your lips are almond fields, almonds are sweet.
el 9o jgaio (sameo ").mi'» AL8" Jooll |80 glgi.cda.é'(;ﬂl Saradll yoliy i y2 -*,-,||9 cyadl yos Jlucg...
& e Plga (le dgaa (] 1“3)" (€O Blyicl cylia 480 dyod Gy’ 98 W Your eyes are a wine river, and your hair is the color of amber.
)90 (@185 b ity Lhudd lndlig, dijo) j9a (shmo wilad Jasd 2l Jis Cyo _wla & 5y9)l slo Jladg
dingad & ladle (;"” s9all & Iy iy ol Byeld ) dpdunldl| ool dyladl Your blushing; cheeks are a glass of rosewater during sunset
oladud ‘ob|9 85955 dun dogyhg olid Jla (e ").v.w 41.:3" J3V &lgys & 55yl o salll bosic youib dLdg
?""““"“‘“ Lo 999 Lo wag 53l slo plaiy lolEdg jsUl poys JSLis diyguse a kiss of poetry, where music is intoxicating.
odg b cua plidl o3 312 Jod (i1 dllad] jsall opyles siriais (lis| Gy ll ogidl fa (JI e
-Josll 180 I loved you to the brink of insanity, can you not see,
The mountains of Lebanon can be conceptualized as the Andalusia of the East. 3&:) S GOUAS ol
Their beauty has inspired some of the most iconic poetry, music, and art in the that my bones are punctured by o love?
Arab world. Here, we meet the poet of this piece that is the namesake of this psio oly=ll é. @Lv dlal
album, “Kisses of Poetry.” Mahdi Mansour is a Lebanese poet with a mastery I imagine | am dwelllng in love,

of the art of classical Arabic poetry. His published works have earned him
recognition in the world of contemporary Arabic literature. Mansour’s poems

9.4.»‘ Loagﬁ Las" 9%—49

are full of symbolic imagery that match their philosophical dimensions. This and | GPREET in love beyond my imagination
particular poem focuses on romance, love, and the beauty of the author’s L Q9 (D A (55;9 (5;!9

homeland. The speaker addresses his lover in metaphors—lips as almond and | show some of my love to you, while the love inside of me
vines, cheeks as rosewater—bringing to life the aesthetic images that bear the ).r.n.lnig oL (Sﬁ-'i Lo Blea

fragrances and senses of the Levant.

’ is much more than what | show



2. Damascus - Nizar Qabbani (S5 15 - Gdios
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I laid down my eyes above your pure soil.
Sl 1ag 1508 ... §udiss S
Oh Damascus, why are we starting the blame?
ddld ans s el

You are my lover, lie down like a song
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on my arm anci do not ask me to clarify why.
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(Y Oh Damascus, why are we startlng the blame?
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] lmio 3lhailg «Ogiallg pilll duco 5)-'-”3 GHiros é\ 1ary é,@hs alg (;l*s Iy no women | loved afteryou was real.
(i siol sl Jlayil 150 oy (;wLogJ.v'.-Jl by ab (321 JYA plld] palge Lal Blag y (ﬁl)a ul ¢‘0Lw L
sludd " (SLS 655 s (;mswuhagg o)mao)nbwﬁw‘abgahé L2illg uﬁ‘c;mauﬂcem B
. Moo Lol clas" é. S| Y| Loy (1o L,)Lg, ols olg 929 "o Oh Damascus, my wounds have no borders.
Sweep away the sadness and gxh,agstjon; off my forehead.

Celebrating the Levant’s beauty is a central theme of this album. As such, the lnloley \?’L‘f‘-& alis Ul
next piece, “Damascus,” represents the region’s rich heritage. Nizar Qabbani, [FE | R | O @S}ég ed
one of the most fundamental contemporary poets of the Levant, was born in | am a whole tribe of lovers.

Damascus in 1923. During his diplomatic service, he often traveled to capitals
of the East and West. Despite his admiration for the many cities he visited, 12 a5l A
Qabbani’s homeland remained the cornerstone of his poetry. His true love ,ﬁf 6’9-‘“”9 o= o

. Lo L u.él slad fo u;lsag
preceding all others.

How many stranded sailors are burdened with a yearning for the shore?

My tears ﬁlled the sea and the clouds.

And how many runaways from the destiny of love could not escape?

No matter how far | am from Damascus, | will never escape her love.




3. Her eyes - Ahmed Shougqi agw sl - lald lahd v

The paradoxical relationship between the simultaneous faithfulness to and Syano (hlg ailisg b yig duudyd jgaa OIS dblel p191Y & & g coal alg

detachment from ones’s own roots is exhibited in the life and poetry of Ahmed ol oyl 3ol 1A [z Lo aid wbed Lo 8l o] 4 | eule inldl
Shougi. Shouqi, a world-renowned Egyptian poet, was born in 1932 to a family il ol le 3 J RS Wl 2 5 (5", e

of Circassian, Turkish, and Greek lineage. Throughout his life, he expressed a syl & 4id)e o] w‘)"“%d"‘"”"w‘ l"“ b ad 3"9"’ %9-&'-"9‘)“7-'5”‘ sol”
dedication to his family legacy, while simultaneously, progressed into the art of lojgisy Cils laisly jloilwd] (o (5] oldie Cils Libuwld Byl Cils
his Egyptian homeland. This track is a tribute to Shougqi, showcasing his powerful laa) 8 lAL] diaad ol 18]yl jus o USS aolad] jano duymll dusy L]

romantic poetry in a composition infused with multi-colored Muwashah rhythms,

S 180 1Y Ol gall Gleliy] ¢ro d55sio olgll Lo ajies ("lalad"  Lasll
which bridge the worlds of Andalusian and contemporary poetry. > Sy eletsall oleld] oo Olyll o pyies
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Easy with the glances,
they are conspiring against my soul.

(;“-‘....: L‘?)!‘-QAJ; ‘;_ﬂ 97;:5‘
155 o Lol Lo Lonad

Stop torturing me, or do not.
The arrows you shot at me cannot be stopped.
(I have already been struck by the arrows of your love,
so no matter how you treat me, my love is not going to change),

155 & o315 dU! §518

Your arrows are hitting their target.
Your aggression is limitless.
Fear God and stop the torture.
(Your love is torturing me without boundries.)

L8 55l o () 223
Iass 81l Go () g0 &

Craft me a heart of stone;
then craft me a liver of iron
(Your torture will not stop unless
| stop having any feelings.)

lamy i) 8814 (zua asl3

And spare my eyelids from an unstoppable flow.
And spare my beating heart from its trembling.

Tased jaa of ol (o
Ine5 d92] Lol dustad Lo

Because it is unfair to become a threat,
what | have spent a lifetime wishing to become a promise.
(It is unfair for love to become a torture.)



Andalusian Love Story Part | The tragic love of story of Poet Ibn Sahl of Seville
4. | tried to hide my love inside of me - Ibn Sahl
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This piece tells the story of a poet’s paradox: the author’s concealment behind
the aesthetic imagery of their work, and at the same time the poetry's audacity
to expose this concealment. Ibn Sahl of Seville was a 17th Century Andalusian
poet from a Jewish family, who converted to Islam. In his life he struggled
between secrecy and emotional expression. His religious sentiments were often
mixed with his feelings of love until they synergized into one passion. When the
names Moussa and Muhammad appear in his poems, the audience is confused:
are the references sacred or adoring? In both religion and romance, our poet
often reveals his true feelings and at other times conceals them. Despite his
secrecy, he fails to conceal his love. He famously declares "The guilty person
almost yelled, “Take me,” in confession.” “Kad Al Muribu B’an Yaqula Khuduni.”
These last words of the mawwal (vocal improvisation) are used until today as an
idiom in Arab culture to describe one who cannot hide their feelings. Thus, this

struggle that Ibn Sahl has with love and religion intrigues us and draw us to him.
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| have hldden love in my chest,
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until my tears revealed my love.
s9all Sl (45 Y Elous

The signs of love cannot be hidden for long.
(958 Jsdi ol Loyl 518

The guilty almost yelled, take me, in confession.
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5. 1 tried to speak my love - Maysoon Al Suwaidan (in response to Ibn Sahl) Olagud | O guiio - (bl (daay (éai Qi Edgla L0
o0
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Ibn Sahl's departure from the realms of tradition to the areas of freedom that yid| Ly (5;.|| 4;).4| Slaluo (J] suladl] Jlgd e Gu.dha)!l Jauw ol ?9):. g‘

poetry allows for, converges with the experience of a contemporary poet, Maysoon Goaad Al T @Al §alas i 8.0l D sl o L] Ls
Al-Suwaidan. Al-Suwaidan is a female poet from Kuwait who draws her inspiration £ Aol yolse 62l 6 v ik

from the poets of the Andalusian era. She blends these influences with the w#' o o).ch (Cog ‘)‘bw‘ e dlemiy = (f"” 457-*)3‘ e
authentic voice of a woman from the Gulf, who recounts her experiences about F‘“‘ U0 °|)-°y J.ml Cgay dajady (;“‘Jﬁ"s‘ s “)—V-“’ o laola| (;"-““-’
love, philosophy, and life. In this poem, she is responding to Ibn Sahl despite degyiiall u)ajl 19l (gle Yoo 0585 .8ldlg Aauildllg cudl Joa Lauyls® oy
B e e e seemones b T SarL. Sl sl defunde o ©92 )5 claios 0 g1 )R (g Jaws 43 Laid oo & cadl ¢yl
silence, an active silence that demands to beunderstood. e SRR "’l’ e Lér’ Sga & (Jold ¥ Jolb pguuse
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I tried to tell about rushmg to my lover’ with my silence,

(;:yx.msLou.&ébemuéJ

but, they (the love) did not understand my rush with my silence.

‘a.m.».ﬂ J.»o| y @b |9.o..:)

They said, falsely I do not lean for them (love).
(Fole pald l9aly3 . lg9as)

They said falsely, and they left; | wnshed they asked me (before they left).

‘o..m).m.a u.us ] (_;:b lgils
They thought | was tempted by others,
(9 ppinds sl 4o
when it is they, who in their beauty, tempted me.
Gl om lgs 18] cusll a2
They are those who if they appeared among people.
(Foe=: 1983 ()8!l i
The people were overshadowed, while they shined in my eyes.
laisng gl & (s Iga
They poured my wine into cups, and when
(F9iow pae¥l be ©yad
I was drugged with the|r pains they poured me out,
loaic Laal yodl ub lguuig
and they forgot that wine too haos its own,
Osjaall (Il 4 A5 B3

sadness which it reveals to those who are sad.
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6. 1 am the strong one - Mahmoud Darwish

This work expresses a special kind of perseverance—one that uses music
and poetry as a means to re-encounter and redefine the past. Darwish,
despite loving his heritage, draws his identity from the love of freedom.
To express this power of liberation, he employs visual elements that

are completely limitless, such as the sky and wind. And with the art of
music, these words break through the boundaries, embracing liberty
and true love.
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| am the strong one, and | do not repeat my death.
I only repeat it as a metaphor; as if death is my amusement
La:.oi.wig mf%lb._ai 8 s &ai
I love the stories of my forefathers.

Yet, they bore me, so | fly light above the edge of my cliff
(not to be burdened with the traditions of my forefathers).

Ww‘sgdlwhéba
(;mJu-ose‘ﬁ 09 sl)au.n.la

| am free, the way light wishes me to be.
| was born free from my characteristics;
free from myself, and free from my language.
(I am not bound by what defines me.)

big L2815 (polol 1)1 ol
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The behind was standing in front of me,
and | was walking forward to the rhythm of my own song

(I walk away from my past, on my own terms.)

L.mJu.anuch.oblu.mJ d95|
(samlm.ls(;:l.owgl RG1 )

| say that it is not me who went away; here is not there.

All the skies are my direction.
(I did not betray my heritage by choosing my own path.)

@b.u» &A1 Ql ‘n.l.clg (5u.u>|
(sabmu.mé\ﬁmwlg
I walk and | know that wind is my mistress

and | am the master in her embrace.
(I am the master of breaking the rules.)

45)5.: s’}.o.” (;LA.H Lodéa
Gu.ml <) (5:'9 b|)' |§|

Man will get everything he wishes for,
if he wanted, and | am the god of my wishes.
(Everything is possible with determination.)
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Andalusian Love Story Part Il
The love story of Poets Wallada Bint Al Mustakfi and Ibn Zaydun

This work is a love saga that takes place in Andalusia between Ibn Zaydun
(1003-1071) and Wallada Bint Al-Mustakfi (994-1091). The selection of five
poems, each with different musical compositions, and two performances by
male and female voices, is an attempt to revive this tumultuous love story.
The poems chosen express the spectrum of this story’s elements such as
love, jealousy, hostility, grievance, and hope. In this poetic drama, while the

lovers try to keep their relationship a secret, their love is eventually revealed.
In speaking of this, Ibn Zaydun states, “Loving you exposed me to the world.”

The tables soon turn on the relationship when jealousy takes a hold of
Wallada’s heart. She says, “I am protective of you, fearful of the world.” The
two lovers turn into enemies, even while love remains firmly in their hearts,
as Ibn Zaydun famously admits, “I will love my enemies.” The work concludes
with a message of hope, “a hope that my days and my eternity understand
its value.”
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7.1love my enemies because you are one of them - Ibn Zaydun

I will love my enemies because you are one of them.

pdudy aa.l.n.o.: Fé" oo b
Oh the one whose eyes | heal me but yet make me ill.
)Jl HALold @E:s.u.u ua..\.a|

You trigger my anger, but yet | reciprocate by satisfying you,

‘nllab‘l )lS(;l.o-Um" 55 Lase

and you treat me unjustly yet | do not complain.
-098) ol
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8. If only I could hide you in my eyes - Wallada Bint Al Mustakfi

(g3 (gt 3o ke 1
| am protective of you, fearful of the world;
Olaallg o) ¢sog cliog
of my eyes, me even you.
(Fone S LA (S ol
If I had you in my eyes
(#4S b Loldll pg2 (]
until; the \;;/orld ends, it would not be enough.
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Loving you had exposed me to the world - Ibn Zaydun

ol jwlll & Loy &gss s b
Loving you had exposed me to the world.
yodlls all (ol iz (8
My heart is preoccu.;aied, longing?’or you.
(33 Blaws] BT o et o]
When ;/ou’re absent, none can console me.

yaa 8B ! J48 oyda o3

When you're present, the whole world seems within my grasp.

-098s) ol-

9. When the night falls - Wallada Bint Al Mustakfi
(Sl pYII B 15] B
When ni;ht falls, anticipate me visiting you.
Juald @il Sl &y (S8
For | belh;ve night is the best keep:er of secrets.
o o padidly BLS ¢ Lo clie (23
| feel a love for you that if the sun had it, it would not shine,

y o paillg gl ol yailig

nor the moon rise, nor the stars begin their nightly journey.

-(fnﬁu.um.” Sy 5%39-

10. Oh displaced lover, you live within my heart - Ibn Zaydun
1335 GlBll jpeds lajl
5995 Eul Taud Iy S
Oh, lover, far away, and you yet you live in the heart.
Did your troubles make you forget a servant of yours.
o ) it G
olizs élf)”g é.i.v.}_j.méJl
May the nights keep me alive till I reach a hope.
A hope that my days and my eternity understand its value.
-09) ol
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The Orchestra

OLyigll Strings
Josd! (e 99a5l8)1 Credits
Yy olesd! Violin 1
Suso &l Layth Sidig
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)'““‘5)9&.” Lu.] Layth Sidiq YgiaIl  Viola
__ U)o qunai;  Bengisu Gokce
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syad puygo  Vocal Direction JL)JQSHE .. Naseem Alatrash

aslill 48441 6ls|
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Choir Direction
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Joghll ol Zafer Tawil
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" Juwb pdi - Alber Baseel
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A el slge Lils  Dania Awad
Sl fBg)) - \UIEENT AE Jbs slao  Haifa Kamal
Wl Nay oldw (JBL  Natalie Samaan
Oloalw ¢ Laith Suleiman ys2ac Mo Halla Asfour
ol ylae Bass alayl olgal¥l Male Voices
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ool Oud absfkq).o Samer Batbouta
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esolpl Jol  Amal Ibrahim
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Recorded live in New York City at the legendary Power Station Studios.

Power Station Studios NYC was founded and designed by Tony Bongiovi

in 1977. The studio quickly became a huge success due to Bongiovi’s now
legendary acoustical design, with rooms developed specifically for multitrack
recording to achieve a live sound. Power Station Studios is one of the most
awarded and decorated recording studios in the world, with hundreds of gold
platinum records. Faraj Abyad’s Kisses of Poetry is the first album of its kind
to be recorded at Power Station Studios, celebrating classical Arabic
language and music.
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Special Thanks (léycg youis
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To H.E. Huda Alkhamis-Kanoo for believing in this project from its

beginnings and bringing it to fruition.
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To everyone who always believed in me from the start, this work

could not have come to life without you.

Sultan Sooud Al-Qassemi Nasser Jaber
(22501 )55 (Jlao (od! dile
H.E. Noura Al-Kaabi Aysha Alhameli
Jron 5518 Jos joc

Fady Jameel Omar Kamal
Jesile ¢5p¥ Sgsliy gl
Larry Mandel Olga Nefedova
(##)le disls P e
Shadia Martini Limor Tomer
(=18) sy S8 09hle
Rouchdi Rifai Marlon Portes
30

(Lo sl

Shadi Martini
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Belal Ashmoutis
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Professor Yasser Mulayes
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Azour & Butheina Abyad
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Mousa & Bahiyeh Abyad
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The Production Team
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Sound Mixer & Engineer: Jody EIff

Assistant Engineer: Matthew Soares

Master: Josh Bonati
Photography: Luc Kordas
Translation: Naim Askar
Commentary: Nourah Alohali
Album Art: Jewad Salim
Graphic Design: Maece Seirafi
In Memory of Omar Al Najjar

Supported by Abu Dhabi Festival
and Abyad Productions
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